
91 – Las Meninas 

Diego Velazquez. C. 1656 C.E. Oil on canvas 

- video at Khan Academy 

- “the Maids of Honor” 

- The royal family (Phillip IV of Spain) during a painting session in the room that 

belonged to the king’s deceased son  that was turned into a studio for 

Velazquez 

- Velazquez had been the royal artist (and curator) and painted this towards the 

end of his life 

- Most analyzed painting of all time 

o Praised as “theology of painting” and “the true philosophy of the art"[ 

- Every person identified (see  https://en.wikipedia.org/wiki/Las_Meninas)  

- Baroque 

- Paintings on the wall are copied meticulously and were part of the families 

artistic holding and became part of the collection a later museum (Prado) 

- Earlier called other names such as “the Family” 

- Damaged in a fire, cut down on both sides, faded and loss of texture, partially 

restored (criticized) 

- Scientific analysis revealed that Velazquez made changes (for example the way 

he stands) 

- Debate on what he is painting and the actual position of the king and queen 

The painting is likely to have been influenced by Jan van Eyck's Arnolfini Portrait, of 1434. At the time, 

van Eyck's painting hung in Philip's palace, and would have been familiar to Velázquez.[13][55] The Arnolfini 

Portrait also has a mirror positioned at the back of the pictorial space, reflecting two figures who would 

have the same angle of vision as does the viewer of Velázquez's painting 

 The back wall of the room, which is in shadow, is hung with rows of paintings, including 

one of a series of scenes from Ovid's Metamorphoses by Peter Paul Rubens, and copies, 

by Velázquez's son-in-law and principal assistant Juan del Mazo, of works by Jacob 

Jordaens.[22] The paintings are shown in the exact positions recorded in an inventory taken 

around this time.[29] The wall to the right is hung with a grid of eight smaller paintings, 

visible mainly as frames owing to their angle from the viewer.[26] They can be identified 

from the inventory as more Mazo copies of paintings from the Rubens Ovid series, 

though only two of the subjects can be seen.[22] 
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 The paintings on the back wall are recognized as representing Minerva Punishing 

Arachne and Apollo's Victory Over Marsyas. Both stories involve Minerva, the Goddess 

of Wisdom and patron of the arts. These two legends are both stories of mortals 

challenging gods and the dreadful consequences. One scholar points out that the legend 

dealing with two women, Minerva and Arachne, is on the same side of the mirror as the 

queen's reflection while the male legend is on the side of the king 

 

 



 


